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listening/ Here was the homage of admiration without any prompting of antecedent expectancy. I felt that an actor, great, or destined to become so, was before me. . . . But when, on his over-pressed familiarity with Jane Shore, the advances of Hastings are prevented by Dumont, and the seeming servant of 'venerable aspect' disarms the proud and irate nobleman, down came such plaudits as had not been heard before. ... I had no play-bill. I had but come to see Miss O'Neill, and no play-bill was necessary for that. ' Who is this actor ?; said I to my neighbour. It was a Mr. Macready! *'
A comedy by Kenney, entitled, A Word J-or the Ladies, was unsuccessful, though Macready, Charles Kemble, Young, Listen, and Farren all appeared in it. On February 10, 1819, however, Shell's Evadnc ; or, The Statue, was produced with complete success. According to the play-bill, it was "universally admired for the classic beauty of its poetry;" but we may suspect that it was rather the strong situation of the last act which carried it through thirty performances. The idea and several of the scenes were suggested by Shirley's tragedy of 77/6' Traitor. The terrible conclusion of the older play, where the profligate duke, rushing to an unholy tryst with Araidea, finds her corpse awaiting him, is altogether suppressed. The earlier passage, in which Amidea defends her chastity at the dagger's point, is replaced by a much finer scene, founded on the idea which Victor Hugo utilized, ten years later, in the portrait-scene in Hernani. Sheil's play is much better knit than Shirley's, though its style is conventional and flaccid. Miss O'Neill found in the heroine a character after her own heart, and Macready gained much credit as the traitor, Ludovico, the counterpart of Shirley's Lorenzo de' Medici, afterwards so marvellously embodied by Alfred de Musset in his Lorenzaccio. A villain of yet deeper